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NEVER-ENDING 
MOVIEGOING

IS  A

EXPLORATION...
the deep-dive into the viewing and contemplation of motion pictures brings us 

to the enlightment of wildly different narratives and perspectives, as cinephiles 

acknowledge the diverging abstractions and unique directorial visions in the 

boundless expanse of filmmaking, its perpetual study showcases the shape-

shifting capabilities of the medium. In non-fiction filmmaking, documentarians 

strive to showcase an unrestrained reality marked by the authenticity of facts. 

 Volume two of Cinema Skyline demostrates the never-ending exploration 

of cinema, from Wim Wenders’ papal portrait Pope Francis: A Man of His Word 

to Lars von Trier’s uncut serial killer profile The House That Jack Built. This issue 

includes multiple highlights of acclaimed films of DOCNYC, America’s largest 

documentary film festival, and shines a spotlight on Hirokazu Kore-eda’s Palm 

d’Or-winning Shoplifters. We also mourn over the loss of FilmStruck, the ultimate 

streaming service for devoted film lovers, condense a gamut of information on 

noteworthy films showing at New York City’s repertory cinemas, and much more. 

Don’t forget to sign up for our monthly newsletter to keep up with the latest content, 

and please enjoy a diverse second issue of Cinema Skyline!
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A BRIEF RATING
BOARD

The Ballad of Buster Scruggs

Dir. Ethan & Joel Coen

The Favourite

Dir. Yorgos Lanthimos

ROMA 

Dir. Alfonso Cuaron

At Eternity’s Gate

Dir. Julian Schnabel

Outlaw King

Dir. David Mackenzie

The Guilty

Dir. Gustav Moller

The Other Side of the Wind

Dir. Orson Welles

The World Before Your Feet

Dir. Jeremy Workman

A tangled psychological 
study of Van Gogh’s 
creative peak. William 
Dafoe is as great as ever.

A collection of six 
stirring tales showcasing 
a spectrum of wonderful 
acting and filmmaking.  

A period piece complete 
with witty dialogue, 
Machiavellian characters, 
and the strongest female 
leads to date.

Cuaron’s deeply felt 
masterpiece, packed with 
neorealist empathy and 
stunning imagery, ranks 
among the year’s best.

Netflix’s mega-budget  
medieval epic is remarked 
by formidable set pieces, 
though fails to deliver 
more than a commonality.

An immersive heart-
wrenching thriller that 
magnifies the usage and 
dynamics of sound.

Iconoclast Orson Welles’ 
resurrected masterpiece, 
a glorious film that we’ve 
all been dying for.

New Yorkers will love 
Matt Green’s thorough 
examination of the city. 



11/30 If Beale Street Could Talk, Barry Jenkins 

11/30 Happy as Lazzaro, Alice Rohrwacher

12/05 Tyrel, Sebastian Silva

12/08 Under the Silver Lake, David Robert Mitchell

12/14 The House That Jack Built, Lars von Trier

12/14 The Mule, Clint Eastwood

12/21  Cold War, Pawel Pawlikowski

12/25 Vice, Adam McKay

MOST AWAITED
FILMS, PROGRAMS

FILM SOCIETY OF LINCOLN CENTER is running a wide-ranging ret-
rospective of Jacques Tourneur (Cat People) from Dec. 14 - Jan. 3rd.

QUAD CINEMA is screening lesser-known works of Orson Welles’ 
acting career in a program of rare 35mm prints, Actor for Hire: The 
Other Side of Orson Welles, from Dec. 7th through the 13th. 
 
NITEHAWK CINEMA is screening The Silence of the Lambs, Female 
Trouble, Eyes Wide Shut, Skidoo, Fargo, and more in the Midnite Mov-
ies series, running on Fridays and Saturdays through Dec. 29th.

FILM NOIR CINEMA is screening various enigmatic shorts in the 
Secrets of the Deep: Dreams on Film exhibit on Dec. 8th. 

FILM FORUM is screening an exclusive 4k restoration of Detour, 
Edgar G. Ulmer’s film noir-defining classic, on Nov. 30th - Dec. 6th.

& RETROSPECTIVES



RECAP
 Once a year in New York City, 

DOCNYC, America’s largest documentary 

festival, comes in full swing with a varied 

conglomeration of the year’s very best 

Nov 8 - 15

* Enzo Flores is a writer and filmmaker from Sao Paulo, Brazil. 

mentaries. Embracing bold documentary filmmaking of all themes and targets, 

the festival’s ninth edition showcased 300+ films in a week’s time and featured 

special panel discussions, industry workshops, and outstanding life achievement 

awards to distinguished documentarians Wim Wenders and Orlando Bagwell. 

Indeed, you would need a festival Gold Pass, plenty of free time, and probably week-

long mattresses at Cinepolis Chelsea and IFC Center to fully cover the scope of 

DOCNYC’s extensive program. The abundance of breathtaking documentaries from 

world-acknowledged and first-time filmmakers is far too many to be covered in a 

concise publication like the one you’re holding. In an effort to cover the exhilarating 

and magnetic gist of the festival, the essays you’re about to read hightlight a few of 

the most striking films of DOCNYC 2018.

 As for the remaining percentage of the program, notable mentions are 

extended to short documentaries My Dead Dad’s Porno Tapes, End Game, and Zion, 

for documentary features, Aretha Franklin’s glorious posthumous tribute Amazing 

Grace, the fascinating and throughly informative The World Before Your Feet, the 

inspiring 16 Bars and Dennis and Louis, are among the most critically acclaimed. 

Thankfully, many DOCNYC titles will be accessible to wider audiences, for most are 

about plunge into their nationwide theatrical runs or on streaming. Following are the 

most astouding films of the program that you do not want to miss.
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POPE FRANCIS:
DOCNYC 2018 HIGHLIGHTS

WIM WENDERS’

BY ENZO FLORES

 Whether religion is your forte or you thrive in 

disbelief, the solidarity and wholly benevolence of Pope 

Francis’ contemporary ideas appeal not only to catholics, 

but to everyone. In Pope Francis: A Man of His Word, a new 

documentary by legendary Wim Wenders, Pope Francis speaks 

an intimate biography of his ideas directly to camera, and with 

great wisdom, delivers hope  in light of the world’s catastrophes.

 Wenders covers a gamut of the Pope’s beliefs that 

continue to face enormous resistance since the onset of 

his papacy. He openly addresses the “betrayal” in Church 

pedophelia scandals, remarks “who am I to judge them?” when 

asked about Catholic queerness, and promotes environmental 

awareness with the motto “Planet Earth First” as well as a 

breathtaking projection on the facade of the St. Peter’s Basilica.

 Starting with a remarkable invitation letter from 

a film buff in the Vatican, Wenders spent nearly six hours in 

conversation with Pope Francis, even though he has never 

watched any of his films -- the latest in the Holy Father’s film 

diary was Fellini’s La Strada. Nevertheless, Pope Francis regards 

the work of an artist as “the apostle of beauty” when in fact, 

enthralling warmth and optism is carried by his presence. 

A MAN OF HIS WORD
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BEYOND 
ALYSSA BOLSEY’S

THE
BOLEX
BY ENZO FLORES

 Above its virtual capabilities, celluloid is a tool bound to 

immortalize memories, to archive a moving moment captured 

at a point in time. Throughout the course of an immersive 13-

year research project, filmmaker Alyssa Bolsey was especially 

concerned with her great-grandfather’s motivations for 

inventing the Bolex camera, an incredibly versatile device with 

an user-friendly interface, that facilitated the career launch of 

many filmmakers. Among them were the debut features of 

Steven Spielberg, Christopher Nolan, Darren Aronofsky, David 

Lynch, Spike Jonze, and many other highly influential artists.

 Director Bolsey paints a thorough and complex portrait 

of Jacques Bolsey through his own memoirs and letters, 

photographs and personal films, all stored in the Bolsey family 

archives. Living in refuge in neutral Switzerland during WWI 

and trademarking the Bolex-Paillard 16mm camera in 1924, 

Jacques went on to establish a business in America after WWII, 

which turned out unsuccessfully in view of the industrialization 

of filmmaking and media.

 The groundbreaking family narrative of Beyond the 

Bolex uncovers a piece of forgotten film history and recaptures 

the mystic, revolutionary figure of Jacques Bolsey’s genius.

7



MINDING
THE

BING LIU’S

G A P
 We more than often are given documentary films that show a niche or 

a knoll, carved under our eyelids, of the imprint of a community we were hitherto 

unfamiliar. Minding the Gap does, and does not do this. It is observational 

formally, though there is a subjective breath pushed upon the window with which 

we see into. The skateboarding is periphery, the experience is intimate, almost 

too familiar.

  There is nothing frankly exceptional, from a standpoint of the grandiose 

about the three lives that, intertwined, and individuated, we see in Minding the 

Gap. The film isn’t a jarring documentation about the tragic rise and fall of a 

precocious skateboarder; but about three blithely, just better than mediocre 

skateboarders,who also wash dishes, grapple with the cumbersome tasks that 

marry adulthood  – like paying bills and feeding newly born children – all the while 

embroiled within a nether of unearthed trauma, situated in a hovel of a city under 

the slowly, mysteriously creeping pallor of the Rust Belt. 

 It is a film about race. Ebullient Kiere is black, Zach white, and Bing Liu, 

the director, Chinese. Liu’s careful threading of these interpersonal differences 

never assume centerstage. They loom and flicker, dialogue arises, and goes 

unresolved, but the tension is ameliorated, transcended by the film’s unity; 

there is warmth created, or rather, found. A disquiet of anguish and contagious 

uncertainty conflagrates in these great exchanges, coloring a larger, national 

issue. The tenderness and immediacy of the filmmaking acts somewhat similarly 

to the catharsis of the character’s skateboarding, only now Bing Liu has allowed 

for the desperate speech to emerge that caused that want of play.  

BY RILEY POPLIN

*Riley Poplin is a writer living in New York and studying at The New School. 8



 It’s not every day that you experience a groundbreaking 

achievement for humanity. Free Solo follows professional climber 

Alex Honnold as he prepares to climb Yosemite Valley’s biggest 

cliff, the 3000-foot-high El Capitan, with his bare fingers and toes, 

without any ropes or safety gear. He runs us through his countless 

free-solo expeditions around the world’s most intimidating 

mountains, as well as his physical and mental preparation, defining 

it as a remarkably simple sport: you fall, you die. Spoiler alert: Alex 

succeeds. His impenetrable determination is trailed from the 

start, as his obsession to climb the formidable El Cap begins with 

explorational practices through the granite wall, and turns into one 

of the most awe-inspiring documentaries of our time.

 By all means, there certainly are grueling moments to 

watch: while Alex performs the most treacherous move through 

“The Boulder Problem,” cinematographer Clair Popkin refuses to 

look at the camera’s viewfinder. Though this moment encapsulates 

the lingering nervousness that haunts the audience, it is the very 

reason why Free Solo won the Audience Award at TIFF 2018. 

 Produced by Nat Geo and directed by Jimmy Chin and 

Elizabeth Vasarhelyi, the film addresses the diversions of the 

athlete’s personal life in intersection with his death-defying passion. 

After moving to a house with his girlfriend, Alex says: “Everyone can 

be happy and cozy. But nothing ever happens in life when you’re 

happy and cozy.” Then, he heads out to Yosemite Valley for a climb.

BY ENZO FLORES
FREE SOLO
DEATH-DEFYING PASSION

9



 More than 50,000 Afghanistan and Iraqi interpreters aided US 

soldiers in the years of the US occupation and only 14,000 have reached 

the fulfillment of their SIV, or Special Immigrant Visas, and made it to 

America in the past 10 years. In the heartfelt documentary The Interpreters 

the viewer follows two of these citizens in their struggle to attain this 

visa and the dangerous process of getting to the United States. These 

interpreters were pivotal in our soldiers experience there interacting with 

locals and helping the US with a language not understood by our troops. 

These interpreters risked the safety of their families and themselves in 

cooperating with the military. The documentary seeks to show the human 

stories of these interpreters and the many year-long process of getting 

safely to the US.

 The main focus of The Interpreters is Phillip Morris, codenamed 

by the troops he was serving because of the constant cigarette in his 

mouth. The film and social impact of the Afghanistan War is summarized 

in the beginning interactions of Phillip and Lieutenant Paul Braun when 

they first began working together. Braun was to have said he would kill 

Phillip were he to cause any harm to his soldiers to which Phillip laughed 

and said someday the two would clink tea over the conversation and laugh 

to how he acted. The documentary does an amazing job of highlighting 

American’s view of immigrants and in today’s political climate and the 

recent “Muslim ban,” it becomes a pertinent and relevant picture of the 

change needed.

THE
INTERPRETERS

BY TRAVIS DEVINE

* Travis DeVine is a production designer, artist, and writer. 10



BLEED OUT
BY TRAVIS DEVINE

STEVE BURROWS’

 What begins as a routine hip replacement surgery for his 

mother in Steven Burrows’ Bleed Out turns into a wild documentary 

traversing the infrequently affronted medical malpractice lawsuit and 

the incredibly unbalanced judicial system that follows. Burrows began 

filming the 10-year-long journey that culminates in the documentary 

itself after an uncle, also a doctor, recommends he becomes power 

of attorney directly after the surgery.

 Here it’s good to note the beginning of the film’s statistic that 

the third leading cause of death in America is medical malpractice, 

meaning you are more likely to die from your doctor either operating 

on the wrong part of your body, or giving you the wrong operation all 

together. Considering a person will have at least one major surgery 

in their lifetime, Burrows’ story becomes a daunting tale of zero 

accountability.

 Problems arise when Burrows’ mother complains of pain in 

her hip weeks after she was suppose to have recovered. This is just 

the beginning of her problems. The surgery that marks the beginning 

of the film and the main case for the lawsuit is the follow-up surgery 

to fix her already repaired hip. With the knowledge that Mrs. Burrows 

was still under the effects of a medication that thinned her blood, the 

doctor performed the surgery anyways. During what was supposed 

to be a 3-hour surgery, Burrows’ mother’s heart rate and blood levels 

dropped to critical levels over the course of almost 7. Afterward there  

are further complications when she’s put into an “eICU” with no on- 
11
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site physician and just a camera to watch over her in place of a real person. It’s 

during this time that Steve’s mom ends up losing so much blood pressure that 

she suffers from severe brain damage and ends up in a two week coma.

 This last part is what becomes the other main focus of the case for the 

Burrows family. Turns out the camera watching her wasn’t on and as we later 

come to find out might not have even had a doctor present to watch anyways. 

This is also where we find out that there are no protocols relating to the camera 

operated physician service like the one watching over Mrs. Burrows. It wasn’t 

until the next day that doctors had noticed she was in a coma. Throughout this 

whole experience Steve is filming and taking incredible care with his mother’s 

legal matters and financial problems. As the viewer discovers with Burrows it 

turns out the healthcare medical industry is almost a straight procedure for 

profit industry as his mother spends her entire life savings on procedures, 

hospice and insurance issues.

 Through super lawyers, many years of patience, spy cameras, job loss, 

thousands of dollars and an inspiring attitude for humor, the case finally pulls 

through towards the climax of the film. The last bit should be left for audiences 

to see themselves this December 17th when the film is to air on HBO. In the Q&A 

with Steve Burrows following the world premiere at DOCNYC, he cited that the 

film’s purpose was to show his mother’s story, but Burrows has a real hard hitting 

story that speaks for many across the US and the world alike. Malpractice suits 

are rarely filed and even more rarely won. In most cases doctors won’t testify 

against one another, and with the financial backing of medical groups, a case 

like Burrows’ won’t even be taken by lawyers, let alone make it to court. After 

years of assembling his footage, a friend of a friend Ilan Arboleda who runs 

production house CreativeChaos helped Burrows produce the film and deliver 

it to HBO. Soon this winter viewers will be able to watch Burrows’ incredible 

documentation of his mother’s surgeries and litigation’s against her medical 

supervisors.



CRIME + 
PUNISHMENT

BY MADI JANZ

STEPHEN MAING’S

 Stephen Maing’s Crime and Punishment opens with stunning aerial 

shots of a New York City sunrise as a recorded phone call plays between 

himself and Officer Sandy Gonzalez, one of the NYPD 12. Gonzalez is one 

of these societally infamous officers who continuously fight the NYPD 

on the unlawful, yet still enforced, quota system which climaxed in a legal 

battle in 2016. Within this phone call, Maing asks a frustrated Gonzalez if he 

can come and film him in his anger, which is echoed by Sandy’s immediate 

and impassioned “Yes!”. This exposition of consent in documenting such a 

tumultuous legal trial sets the stage for a film hinged on ethics and morality 

within the NYPD. What follows through the film is the most apt demonstration 

of meshing statistics and humanity. Maing’s documentary successfully 

places individual accounts of the NYPD 12 within the confines of statistically 

proven discrimination and abuse by the NYPD. 

 One of the beginning scenes lets the viewer into an NYPD 

graduation ceremony where uniformity is enforced through visual  

emphasis on pure white gloves and blue uniforms, the culturally 

coded color of authority and safety. Even just in Maing’s observatory 

lens work, it becomes clear that whiteness runs the NYPD. The black

13

and brown officers stand out amongst the 

majority of white bodies in the graduating 

class. Immediately it becomes clear that the 

impending break of this mass uniformity and 

enforced robotic behavior will be monumental.



 The lens remains intimate, at eye level of the officers and 

detectives, throughout the film. Each officer involved in the lawsuit 

shares their moments of being disheartened in the wake of seeing their 

chosen profession’s corruption. One officer is seen greeting almost 

everyone who passes him on the street he patrols, another personally 

knows community members by name. These very officers, though, are 

the ones who are being retaliated against for pushing back on quotas, 

while those that have murdered black and brown people in the street are 

granted paid leave. 

 Many hidden audio recordings are inserted into the film that 

see Sergeants demanding unnecessary arrests from officers solely for 

revenue. The fees and fines incurred when someone is arrested and taken 

to trial directly feed into the city government’s pocket. The film effectively  

portrays this injustice of denying black and brown people’s right to safety 

in their own neighborhood, in the hope of producing revenue. And when 

these arrests actually turn into imprisonments, only more and more 

money is funneled into the private prison system, which benefits some 

of the most prominent law makers in NYC and the country. 

 This film though, in its intentional imagery of these black and 

brown officers as fully human and morally just, begins to affect a change 

in visual culture, in turn influencing the iterations of institutionalized 

racism. Maing, through visually entrancing imagery and poignant 

personal storytelling, successfully changes the cinematographic lens of 

civil rights imagery from its historically accepted focus on victimhood, 

to the intentional and monumental depiction of bravery and action that 

commands change. Crime + Punishment is now available on Hulu. 

14
*Madi Janz is a freelance journalist and a student at The New School.



FAREWELL,
FILMSTRUCK.

 Never has any cinephile been able to binge-watch the 

entirety of a director’s career followed by special features and 

shrewd commentaries, or a rare out-of-print classic coupled with 

a preciously unknown short, all at the comfort of your home. 

Indeed, all of us will grievously miss and mourn over FilmStruck’s 

passing on November 29th, for it’s likely that no other streaming 

service will provide such a wide-ranging inventory of extraordinary 

cinema. While us subscribers have been getting through our entire 

watchlists and fumingly signing online petitions, the Criterion 

Collection announced the heroic opening of its stand-alone 

Criterion Channel,  formerly a FilmStruck platform containing 

most of all the great titles released by Criterion. Of course, the 

news came with great astonishment to everyone, though many 

acknowledged that the service would not fill-in the gap of many 

exclusive and rare prints provided by the Warner Archive. 

 On the positive side, the Keep FilmStruck Alive petition 

has gained swift momentum with over 60,000 signatures and 

the endorsement of a wealth of filmmakers, including Spielberg, 

Scorsese, Edgar Wright, Guillermo del Toro and PTA. But sadly, 

it appears FilmStruck is still shutting down. However, a bold 

takeaway from this madness lies in the mobilization for the 

cinephilic prestige and love of cinema. Mind you, this is the perfect 

time to start collecting physical media. Farewell, FilmStruck. 
15



HIROKAZU KORE-EDA
SIX BY

 From November 19th through the 22nd, the Film Society of Lincoln 

Center ran a comprehensible retrospective of a Japanese cinema titan,  the 

highly celebrated Hirokazu Kore-eda. As the title indicates, the concise  

program bolstered six defining films of Kore-eda’s career on the occasion of the 

theatrical release of his 2018 Palme d’Or–winning Shoplifters (review by Jenna 

Cleveland on the following page). Since the filmmaker’s debut with an exquisite 

1991 television documentary, Lessons from a Calf, Kore-eda gained wide 

acclaim for a deeply humane films, often enveloped by gentle compositions 

and profound commentary on the dynamics of Japanese family life. 

 The various dimensions of the artist are demonstrated throughout 

the four-day retrospective, from his buoyant narrative debut Maborosi (1995) to 

the centralized moral dilemma of Like Father, Like Son (2013), the Film Society’s 

concise program allows for a thorough digestion of Kore-eda’s oeuvre. 

Undeniably, the director’s tender and bittersweet work, remarked by prolonged 

nuances and traditional themes, possesses an emanating subtle power. Kore-

eda’s trademark of familial connection and identity around the making of food, 

particularly in Still Walking (2008), paints a picture of Japanese domestic life 

and shrouds a profound portrait of grief. In the director’s second feature,  After 

Life (1998), Kore-eda explores the themes of time, memory and death in a 

blend of fantasy and documentary, establishing salient thematic motifs that 

spread to his other piercing family dramas. 

 Shoplifters had its US theatrical release on November 23rd and runs 

until  December. 6th at the Film Society of Lincoln Center. 16

AT THE  FILM SOCIETY OF LINCOLN CENTER



KORE-EDA’S  2018 PALM D’OR WINNER

SHOPLIFTERS
BY JENNA CLEVELAND

 When stories are told of families living in poverty, 

there is often the famous, recurring question: is it right to steal 

bread to feed your starving family? In Kore-eda’s latest film 

Shoplifters, the question is reframed -- “what if stealing creates 

a family?” This year’s Palme d’Or winner focuses on a poor 

family living in modern-day Tokyo, practically sleeping on top 

of each other in their grandmother’s small house by night, and 

stealing their food by day. When not slyly working together to 

grift, they each have their place in the working class. Osamu 

(Lily Franky), the father, works as a construction laborer, 

mother Nobuyo (Sakura Ando) folds clothes at a laundromat, 

adult daughter Aki (Mayu Matsuoka) works at a peep-show sex 

house, and grandmother Hatsue (Kirin Kiki) lives off a pension 

from her deceased husband. As we watch the family through 

varying moments in their life we gather mysterious pieces of 

information that hint this family is not exactly what they seem 

on the surface level, and perhaps not all related. Shifting from 

the blood-related family dynamic in most his films, Kore-eda 

examines the way poverty unites individuals. In an interview 

with Filmmaker Magazine, the director said the following when 

asked about his new approach, “Rather than reach down deep 

into the home I sort of broke off to include society and so 

readjusted my perspective and realm of focus.”
17



* Jenna Cleveland is a freelance filmmaker residing in New York City.

 In the film’s opening scene, Osamu and his son Shota (Kairi Jo) 

work together as they sneakily take the noodles necessary for their dinner 

that night, solidifying the name of the piece as their identity. As the two 

walk home from their successful day, they see a small girl sitting in the 

cold outside her house. “There she is again,” Osamu comments. The two 

feel for the quiet 5-year-old and take her home for the night to feed her. 

Upon seeing her scars indicating abuse, the family’s heart opens to her. 

And on the following day when they go to return her, they listen as her 

parents fight claiming they didn’t even want to have her. Formerly Juri, they 

rename her Lin (Miyu Sasaki) and disguise her by cutting her hair, adopting 

her into their family. 

 Hirokazu Kore-eda is known for films that frame families in 

unique circumstances to question what kinship really means and what 

it requires of an individual. Whereas most of his films concern people 

bound by biological relation, the curious connections these individuals in 

Shoplifters have with each other brings new ideas to the table. Namely, can 

necessity unite people in a stronger bond than flesh? Is your connection 

to other individuals firmer if you can choose them? Or is money and 

interdependence the only real way for people to stay united? Kore-eda 

puts it most eloquently himself in an interview with the LA Times, “When 

you look at a criminal, you also have to look at what society created that 

criminal. What I’m finding in Japan is that this concept is disappearing, 

and more and more the emphasis is on the individual’s fault. And I feel 

that is a very warped, and I emphasize warped, human view of life and 

society. Do you have the right to say this group is not a family? That was 

the question I’m throwing at the audience. Or to put it another way: Is your 

family connected more and better than this family?”

18



THE HOUSE 
LARS VON TRIER’S 

THAT JACK
BUILT
BY ENZO FLORES

 “Remember... never another Trump.” 

Lars von Trier announces in an introductory video 

prior to the screening of The House That Jack Built,  

a tormented portrait of serial killer Jack (Matt Dillon), 

whose revered art is the sophistication of killing. 

 If you’re familiar with some of the director’s 

late work (Antichrist, Nymphomaniac), then the gamut 

of paradoxical allusions and distressing graphic 

imagery of this controversial film might not surprise 

you. Trier’s allegorical trademark obsession is also 

present, as the overarching metaphor of the tiger 

and the lamb, savageness and innocence (good and 

evil), guides the thesis of Jack’s hideous practice. He 

claims that the two are necessary and must coexist in 

the world, for “the lamb was bestowed to live forever 

in art, and art is divine.” As a child, Jack catches a 

blithe duckling drifting on a lake and chops its leg off.

Hence, the ostensible divine art that Jack practices 

creates a clash between his inhibited savagery and 

the innocence of his victims, both meshed in the 

same canvas. Savagery has many faces, while not 

being empirically evil, Jack self-defines his psycho-
19



pathic personality with a tacky surname (“Mr. Sophistication”) and various 

displaying cards, denoting traits like narcissism and egotism. Particularly, 

artists are a perfect mirage between narcissism and egotism, as they attempt 

to achieve an outlining truth in art. Lars von Trier has famously declared that 

“this is the character closest to myself, except I don’t kill people.” In Jack’s 

case, the genuineness of his art is crystalized, for there is nothing truer than 

death (“Look at the work, not at the act!” Jack proclaims).

 Another remarkably effective technique Jack has mastered over 

his reign of terror is based on sheer manipulation: he presents a fabricated 

image of himself, and through the sleek portrayal to his victims, he does not 

seem like a threatening guy at all. Most remarkable is the bullseye casting of 

Matt Dillon, whose crudely staggering  and malleable performance carries the 

allegory of the failed artist and takes the audience through his compulsive 

heydays to the unravelment of mayhem. On a post-screening Q&A, the star 

revealed a stark sense of freedom that was in constant breeding during 

production, despite the film’s incredibly dark narrative. Certainly, Dillion’s 

rugged malleability stemmed from extensive improvisation and complete 

absence of rehearsals, as well as many diversions from the original script.

 Shot in Sweden and Denmark, the story takes place in a fictional 

1970s America, while Lars von Trier, Cannes’ persona non grata, has never set 

foot in America. However, the director’s preceding statement in the beginning 

video addresses the film’s sociopolitical critique on aristocracy and civil 

authorities -- for instance, Jack directly states to a police officer that he has 

killed over 60 people only to be bluntly ignored, he later finds a parking ticket 

on the windshield of his van. 

 Though it may require audiences to overlook the sensational 

headlines drafted at Cannes, The House That Jack Built is a crude 

contemplation of art and ranks among Lars von Trier’s very best work. 
20



now
Staff Picks

ahead

HULU   Boom for Real  (2018)
   Grizzly Man  (2005)

NETFLIX   Private Life  (2018)
   Filmworker  (2017)
   The Third Man  (1949)

MUBI   Secret Sunshine (2007)
   Shivers  (1975)

FANDOR  Carnival of Souls  (1962)
   Faust  (1926)

SHUDDER  A Girl Walks Home Alone At Night  (2014)
   Cannibal Holocaust  (1980)

CRITERION COLLECTION is releasing Bergman’s Sawdust 
and Tinsel (1953) and Duvivier’s Panique (1946) on Dec. 18th, 
Kiarostami’s final installment, 24 Frames (2017), on Jan. 8th, and 
Hitchcock’s Notorious (1946) on Jan. 15th.

NETFLIX is releasing Alfonso Cuaron’s ROMA on Dec. 14th.

A selection of old and new flicks now available on streaming.

Look forward to upcoming titles on streaming & home video.
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Thank you for supporting Cinema Skyline!

Enter our monthly newsletter and stay up to date with the latest news: 

https://bit.ly/2Rcg1C5




